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Th is p a p e r exp lor es th e  d e b a t es a ro un d lo c a tiv e  a rt b o th p a st a n d pre se nt a n d se ts 
th e m a g a inst m o d e ls dr a w n fro m a  bro a d r a n g e o f c u ltur a l a rt e f a c ts, ex a m in in g th e  
p o t e nti a l l e sso ns f or c o nt e m p or a ry lo c a tiv e  m e d i a  a rt a n d int e r a c tiv e  p u b li c  a rt 
pr a c ti c e . Sp e c ifi c a lly ex a m in e d a re  issu es o f a rc h it e c tur e  a n d ritu a l sp a c e , th e  
sp a ti a lis a tio n o f n a rr a tiv e , a n d A b orig in a l A ustr a li a n , A m e rin d i a n , C e lti c , Hin d u a n d 
C hristi a n s a c re d a rc h it e c tures a n d l a n d re l a tio nsh ip s.  
 
Lo c a tiv e  a rtw orks b a se d o n d ig it a l m o b il e  t e c hno lo g i es a re  a  re l a tiv e ly n e w 
p h e no m e no n . Y e t a rt pr a c ti c es b a s e d o n sit e  sp e c ifi c  w orks a n d no m a d i c  str a t e g i es a re  
no t just o ld , b ut a n c i e nt. Th is p a p e r exp lor es th e  d e b a t es a ro un d pr es e nt lo c a tiv e  
pr a c ti c e  a n d s e ts th e m a g a inst su c h m o d e ls dr a w n fro m a  w id e r a n g e o f c u ltur a l 
a rt e f a c ts. Th e p a p e r q u estio ns w h e th e r b y ro otin g a rtisti c  pr a c ti c e  in pro f o un d c u ltur a l 
a n d psy c ho lo g i c a l stru c ture s, lo c a tiv e  w ork c a n b e  g iv e n g re a t e r r eso n a n c e . 
 
Th e issu e o f m a p p in g a n d its d istortio n b y w est e rn c o lo n i a l pr a c ti c e  in r e l a tio n to th e  
c o lo n ise d is a lso b e  ex a m in e d . Ex a m p l e s o f su b j e c tiv e  m a p p in g a c ross h istory a re  r e l a t e d 
to c urre nt m a p p in g pro j e c ts usin g G PS a n d o th e r lo c a tiv e  t e c hn iq u es, re se a r c h e d a t first 
h a n d b y th e  a uthor, a s w e ll a s r e c e nt pr a c ti c es in v irtu a l a n d p e rf orm a tiv e  sp a c e , 
in c lu d in g th e  Hosts pro j e c t (B a th 2005), th e  a uthor's o w n c urre nt a rtw ork w h i c h in c lu d es 
b o th sit e  sp e c ifi c  a n d bro a d e r lo c a tiv e  e l e m e nts. 
 
Th e n a rr a tiv e  p o t e nti a ls o f a n c i e nt a r c h it e c tur a l a lig nm e nts, sp a ti a l a rc h it e c tur a l 
org a n is a tio n a n d a c o usti c  reso n a n c e  a r e   c o ntr a st e d w ith a  r a n g e o f c o nt e m p or a ry 
pro j e c ts exp lo itin g c o nt e m p or a ry a rc h it e c tur a l sp a c es in c lu d in g w ork b y D a n i e l 
Le ib e skin d a n d Ra f a e l Loz a no-H e m m e r.Th e a uthor h a s re se a r c h e d th es e  issu e s in d e p th 
f or h is f orth c o m in g p u b li c a tio n "Th e M o b il e  A u d i e n c e , d o c u m e nt e d in h is W e b lo g  : 
<http : / / w w w . m o b il e a u d i e n c e . b lo gsp ot. c o m > 
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Lo c a tiv e  M e d i a  a n d Sp a ti a l N a rr a tiv e  
 
 

"M o d e rn iz a tio n is th e  pro c e ss b y w h i c h c a p it a lism u pro ots a n d m a k e s m o b il e  th a t 

w h i c h is g ro un d e d , c l e a rs a w a y or o b lit e r a t es th a t w h i c h im p e d e s c irc u l a tio n , 

a n d m a k es ex c h a n g e a b l e  w h a t is sin g u l a r."1 

 

 

 

N e w Forms 

 

W e a re  e nt e rin g a  n e w p h a se  in th e  c o nstru c tio n o f n a rr a tiv e  f orms- a n a g e  o f u b iq u ito us 

c o m p utin g a n d w ire-fre e  c o m m un i c a tio n sp a c es. Th e e m e rg e nt fi e ld o f lo c a tiv e  m e d i a  

a rt exp lores th e  c o nv e rg e n c e  o f c o m p ut e r d a t a  a n d lo c a tio n usin g p ort a b l e  m e d i a . Th e 

pre d o m in a nt us es o f m a p p in g a n d sp a ti a l inf orm a tio n n e c ess a rily l e a d us to  a  r a d i c a l 

re a ssessm e nt o f th e  n a ture  o f re pre se nt a ti o n . N o w d i e g e ti c  sp a c e  c a n b e  m a p p e d o nto 

g e o g r a p h i c  lo c a tio n , ho w d o es th is a lt e r th e  m o d e s o f a u d i e n c e  p a rti c ip a tio n a n d 

re c e p tio n , a n d c a n th is e m e rg e nt sp a c e  f or a rt a n d p e rf orm a n c e c r e a t e  n e w 

p e rc e p tio ns o f sp a c e  a n d p l a c e  in a n a u d i e n c e ? 

 

Th e p o liti c a l a n d e c o no m i c  sh a p e o f so c i e ty u ltim a t e ly d e c id e s th e  d o m in a nt m o d es o f 

n a rr a tiv e . To m a ny in th e  c o ntr a d i c tory pri oriti es o f l a t e  c a p it a lism , n e w m o b il e  

t e c hno lo g i es s e e m to o ff e r a  un iq u e o p p ortun ity to bre a k th e  d e t e rm in ist “ m a l e ” c o ntro l 

o f n a rr a tiv e  v isio n id e ntifi e d b y Fo u c a u lt a s d o m in a tin g in th e  19th a n d 20th c e nturi e s 

a n d to pro m ot e  a  m ore  d e c e ntr e d a n d su b tl e  n a rr a tiv e  m a p p in g . F e m in ist p e rc e p tio ns 

o f th e  p a ssiv ity o f th e  f e m a l e  un d e r th e  m a l e  g a ze  in a rtw orks a r e  no w un d e rc ut b y th e  

a c tiv e  ro l e  o f th e  a m b u l a nt a u d i e n c e , a n d b y th e  intrusio n o f th e  “r e a l” in lit e r a l t e rms, 

c o ntinu a lly su b v e rtin g o f th e  inh e re nt n a r c issism o f th e  v i e w e r. In m a ny w a ys th e  a c tiv e  

p a rti c ip a nt a p p e a rs in a  lim n a l st a t e  b e tw e e n w orlds, w hos e  a tt e ntio n m o v es b e tw e e n 

a bsorp tio n in d i e g isis, th e  intrusiv e   “re a l” a n d th e  a m b i e nt p hysi c a lity o f th e  

e nv iro nm e nt.2  
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Th e c o n c o m it a nt o f th is u b i q u ito us tr a nsp a re n c y o f lo c a tio n is th e  a b ility to tr a ck th e  

a u d i e n c e , so a  w h iff o f th e  to t a lit a ri a n h a unts th e  lib e r a tin g p o t e nti a l o f th e  

t e c hno lo g i es.  In c o ntr a d i c tio n , th e  v e ry s a m e pro c e sse s o f l a t e  c a p it a lism a r e  

sim u lt a n e o usly dr a in in g m e a n in g fro m th e  re a l sp a c es o f o ur liv es. A  pro c e ss id e ntifi e d b y 

M a rc  A u g é a s ‘Su p e rm o d e rn ity ’ , a  sim u lt a n e o us c u ltur e  o f su p e rflu ity o f p l a c es a n d o f no 

p l a c e-th e  m a ll, th e  m otorw a y a n d th e  a ir p ort.3 

 

F e m in ist c riti cs su c h a s M u lv e y4 h a v e  o ft e n r a ise d a lt e rn a tiv e  str a t e g i e s to  bre a k th e  

n e g a tiv es o f a  c u lture  o f c o ntro l. 

 

“ O n e o f th e  m ost exc itin g p ossib iliti es o f c y b e rsp a c e  is th e  un c o ntro ll e d , th e  liv e , 

th e  n e tw ork e d a n d m u ltip l e , a n d th e  d yn a m i c  a n d fl e e tin g . For th e se  p o t e nti a ls 

to  m a n if est th e r e  m ust e v o lv e  a  p l a c e  f or stori es a n d w orlds th a t a re  no t c e nt e r e d 

o n a n id e o lo g y b a se d o n c o ntro l. P e rh a p s w e  sho u ld c r e a t e  d esig ns th a t g iv e  

use rs c o ntro l in a n un c o ntro ll e d w orld a s a  w a y to bre a k th a t p a r a d ig m .” 5 

 

M u c h int e r estin g lo c a tiv e  pr a c ti c e  exp lor es pre c is e ly th is a r e a . Te ri Ru e b ’s Drift 6, f or 

ex a m p l e  ti e s a  so un d l a n dsc a p e  to th e  m o v e m e nts o f th e  tid e o n a  north Euro p e a n 

b e a c h . Th e a u d i e n c e  m ust e ith e r g iv e  itse lf to  th e  prim a l c y c l es o f th e  se a  or risk t e rm in a l 

c o nfusio n a n d d a t a  loss. 

 

Lo c a tiv e  a rtw orks b a se d o n d ig it a l m o b il e  t e c hno lo g i es a re  a  r e l a tiv e ly n e w 

p h e no m e no n . Y e t a rt pr a c ti c e s b a s e d o n sit e-sp e c ifi c  w orks a n d no m a d i c  str a t e g i es a re  

no t just o ld , b ut a n c i e nt. Lo c a tiv e  a rt b y its v e ry n a tur e  tresp a ss es into th e  re a lm o f Pu b li c  

A rt, b ut b y its int e r a c tio n w ith th e  p u b li c  tr a nsf orms o ur no tio ns o f sit e-sp e c ifi c  a n d 

a m b u l a nt pr a c ti c e s d e fin e d o v e r th e  l a st thre e  d e c a d e s b y a rtists su c h a s Ri c h a r d Lo n g , 

H a m ish Fu lto n , V ito  A c c o n i a n d So p h i e  C a ll e . Th is p a p e r a lso q u e stio ns w h e th e r, b y 

sim il a rly ro otin g a rtisti c  pr a c ti c e  in pro f o un d c u ltur a l a n d psy c ho lo g i c a l stru c tur es, 

lo c a tiv e  w ork c a n g a in a  g re a t e r a rtisti c  r eso n a n c e .  

 

M a p p in g as a  r a d i c a l c ritiq u e   
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Post-stru c tur a list p h iloso p h i es h a v e  re v iv e d a n int e rest in th e  sp a ti a l, id e ntify in g th e  

intim a t e  re l a tio nsh i p b e tw e e n p o w e r a n d kno w l e d g e , p a rti c u l a rly in th e  w ritin gs o f 

Fo u c a u lt, b ut a lso in thos e  o f V irilio , D e l e us e  a n d G u a tt a ri:  

 

"By intro d u c in g "g e o g r a p h i c a l" m e t a p hors su c h a s sit e , d o m a in , p ositio n , fi e ld , 

a n d d isp l a c e m e nt, Fo u c a u lt ( a n d to a  c e rt a in ext e nt A lthuss e r) w a s a b l e  to 

re v i e w a n d re-th e oris e  th e  r e l a tio nsh ip b e t w e e n p o w e r a n d kno w l e d g e ” 7 

 

Ri c h a r d C o yn e h a s ext e n d e d Fo u c a u lt ’s a n a lysis to  c o m p ut e r syst e ms, b e li e v in g th e m 

im p li c a t e d in th e  o b j e c ts a n d pr a c ti c e s b y w h i c h th e  b o d y is r e n d e re d "d o c il e ."  In a  

Fo u c a u lti a n re a d in g th e  c o m p ut e r is th e  l a t est m e a ns o f su b ju g a tin g th e  b o d y thro u g h 

m o d es o f b o d ily d isc ip lin e , p ostur e , a n d th e  d i c t a t e s o f g o o d e rg o no m i c  pr a c ti c e . Th is 

c ritiq u e b e c o m e s e v e r m ore  c o g e nt w ith th e  a d v e nt o f m o b il e  c o m p utin g .8 

 

Th e G PS m a p p in g pr a c ti c e  o f m o d e rn psy c ho-g e o g r a p h e rs, (se e  G PS Dr a w in g a n d 

htt p : / /so c i a lfi c tio n . org) a re  s e e m in g ly re l a t e d to th e  w ritin gs o f G uy D e b ord a n d h is 

pr a c ti c e  o f th e  ‘ D e riv e ’ , b ut se ld o m a c h i e v e  a nyth in g id e ntifi a b ly su b v e rsiv e . "Lo c a tiv e  

m e d i a  is: Psy c ho g e o g r a p hy w itho ut th e  c ritiq u e .” 9 P a rt c ip a nts s e e m to h a v e  m ore  in 

c o m m o n w ith th e  pr a c ti c e  o f th e  Fl a n e ur -th e  a li e n a t e d o utsid e r e n jo y in g th e  frissio n o f 

o th e r liv es.   

 

If o n e  re turns to  th e  orig in a l Situ a tio n ist c riti q u e o f w est e rn c u ltur e  a s o utlin e d in D e b ord ’s 

So c i e ty o f th e  Sp e c t a c l e , it is c l e a r th a t m ost so-c a ll e d psy c ho g e o g r a p h i c  w orks a r e  

e m b e d d e d in a  su p e rfi c i a l lo v e  a ff a ir w ith t e c hno lo g y a n d th e  m a p a n d a  re tr e a t int o 

c o n c e p tu a list f orm a lism w h i c h h a s no th in g to d o w ith a  su b v e rsiv e  “ d é tornm e nt” 10 

 

D e b ord n e v e r re v is e d h is a n a lysis o f th e   “sp e c t a c l e ” , furth e r d e v e lo p in g it into a  th e ory 

o f th e  Int e g r a t e d Sp e c t a c l e- th e  inf orm a tio n a g e ’s bre a d a n d c ir c us es e q u iv a l e nt f or 

d istr a c tio n o f th e  m a sse s. Th e “D é riv e ” or drift is a  m e tho d f or su b v e rsio n , o f re m a p p in g 

th e  w orld w ith ‘ un c o ntro ll e d ’ c l a rity .  Id e nt ify in g th e  se c r e t flo ws o f m o n e y a n d p o w e r 

b e lo w th e  surf a c e  o f th e  c ity .  Th e str a t e g y h e  c it e s 

 

 "Th e pro d u c tio n o f psy c ho-g e o g r a p h i c  m a ps, or e v e n th e  intro d u c tio n o f 

a lt e r a tio ns su c h a s m ore  or l e ss a rb itr a rily tr a nsp osin g m a ps o f tw o d iff e re nt 

re g io ns, c a n c o ntrib ut e  to c l a rify in g c e rt a in w a n d e rin gs th a t expre ss no t 
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su b ord in a tio n to r a n d o m n ess b ut c o m p l e t e  insu b ord in a tio n to  h a b itu a l influ e n c e s 

(influ e n c es g e n e r a lly c a t e g orize d a s to urism th a t p o p u l a r dru g a s r e p u g n a nt a s 

sp orts or b uy in g o n c re d it). A  fri e n d r e c e nt ly to ld m e th a t h e  h a d just w a n d e r e d 

thro u g h th e  H a rz re g io n o f G e rm a ny w h il e  b lin d ly f o llo w in g th e  d ire c tio ns o f a  

m a p o f Lo n d o n . Th is sort o f g a m e is o b v io usly o n ly a  m e d io c r e  b e g inn in g in 

c o m p a riso n to th e  c o m p l e t e  c o nstru c tio n o f a rc h it e c tur e  a n d urb a n ism th a t w ill 

so m e d a y b e  w ith in th e  p o w e r o f e v e ry o n e " 11 

 

h a s b e e n a d a p t e d in s e v e r a l lo c a tiv e  w orks. For ex a m p l e  J e n So uth e rn a n d J e n H a m ilto n 

in D ist a n c e  M a d e G o o d 12, P a u l a  Le v in e in Sh a d o ws fro m A noth e r Pl a c e 13 a n d C 5 in Th e 

O th e r P a th .14 

 

 

O n e  o f th e  m ost l a u d e d re c e nt lo c a tiv e  or m o b il e  a rtw orks h a s b e e n Bl a st Th e ory ’s Un c l e  

Ro y a ll a ro un d y o u . M e m b e rs o f th e  p u b li c  p l a y a s Stre e t Pl a y e rs usin g a  h a n d h e ld PD A . 

Th e y h a v e  60 m inut es to  ‘ fin d ’ Un c l e  Ro y w ho se n d s c lu es, g iv es instru c tio ns a n d m a k es 

o bse rv a tio ns a lo n g th e  w a y . Stre e t Pl a y e rs c a n a lso s e e  O n lin e Pl a y e rs exp lorin g th is 

s a m e a re a  o f th e  c ity o n th e  m a p o n th e ir h a n d h e ld c o m p ut e r. Th e y c a n s e n d a u d i o 

m ess a g es to  O n lin e Pl a y e rs to  a sk f or h e lp . Th e g a m e dro p s O n lin e Pl a y e rs into a  v irtu a l 

c ity . Stre e t Pl a y e rs a p p e a r in th e  v irtu a l c ity a s b l a ck fig ures in a  c o lu m n o f or a n g e li g ht. 

O th e r O n lin e Pl a y e rs a p p e a r a s w h it e  fig ur es. It re m a ins a n un e a sy m ix o f p e rf orm a n c e 

a n d g a m e , w ith its n a rr a tiv e  is o n ly a c c essib l e  to those  w ho su c c e ssfu lly c o m p l e t e  th e  

q u est. Th e r e a l a n d v irtu a l sit in a  s c h e m a ti c  re l a tio nsh ip w ith th e  e nv iro nm e nt its e lf, o n ly 

v a lu e d a s a  so urc e  o f d ire c tio n a l c lu e s a n d th e  c a su a l b yst a n d e r re m a ins m ystifi e d a n d 

exc lu d e d . 

 

A t Future so n i c  2004, th e  c h a rg e l e v e ll e d b y Euro p e a n c u ltur a l c riti c s a t th e  w ork o f Bl a st 

Th e ory w a s th a t o f a  c o m p l a c e ntly un c riti c a l a d o p tio n to th e  m o b il e  o f th e  in d ustry 

st a n d a r d g a m es, un w ittin g ly a c tin g a s f a sh io n a b l e  a g e nts f or intrusiv e  a n d susp e c t 

t e c hno lo g i es. M a tt A d a ms re b utt e d th is in int e rv i e w , p o intin g to th e  c o ll a b or a tiv e  c o-

d e p e n d e n c y exp lore d b y th e  w ork. 15 

 

M a ps a n d su b j e c tiv ity 
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M a ny ex a g g e r a t e d c l a ims h a v e  b e e n m a d e f or e m e rg e nt w orks in th e  lo c a tiv e  m e d iu m . 

It m ig ht b e  us e fu l to  st a rt unt a n g lin g th e  m yths w ith th is w a rn in g fro m Le v M a no v it c h: 

 

" G PS, w ire l ess lo c a tio n s e rv i c e s, surv e ill a n c e  t e c hno lo g i es, a n d o th e r a u g m e nt e d 

sp a c e  t e c hno lo g i es a ll d e fin e d a t a  sp a c e  – if no t in pr a c ti c e  th a n a t l e a st in th e ir 

im a g in a tio n - a s a  c o ntinuo us fi e ld c o m p l e t e ly ext e n d in g o v e r a n d fillin g in a ll o f 

p hysi c a l sp a c e . Ev e ry p o int in sp a c e  h a s a  G PS c o ord in a t e  w h i c h c a n b e  

o b t a in e d usin g G PS re c e iv e r. Sim il a rly , in th e  c e ll sp a c e  p a r a d ig m e v e ry p o int in 

p hysi c a l sp a c e  c a n b e  s a i d to c o nt a in so m e inf orm a tio n th a t c a n b e  re tri e v e d 

usin g PD A or a  sim il a r d e v i c e . W ith surv e ill a n c e , w h il e  in pr a c ti c e  v id e o c a m e r a s, 

s a t e llit e s, E c h e lo n (th e  s e t o f m o n itorin g st a tio ns w h i c h a r e  o p e r a t e d b y th e  U.S. 

a n d a re  us e d to m o n itorin g a ll kin ds o f e l e c tro n i c  c o m m un i c a tio ns g lo b a lly), a n d 

o th e r t e c hno lo g i es so f a r c a n o n ly re a c h so m e re g io ns a n d l a y e rs o f d a t a  b ut no t 

o th e rs, th e  u ltim a t e  g o a l o f th e  m o d e rn surv e ill a n c e  p a r a d ig m is to  a b l e  to 

o bse rv e  e v e ry p o int a t e v e ry tim e . To us e  th e  t e rms o f Borg es’s f a m o us story , a ll 

th es e  t e c hno lo g i es w a nt to m a k e  th e  m a p e q u a l to  th e  t e rritory ."  16 

 

Th e r e  is no th in g p a rti c u l a rly surprisin g a b o ut th is int e ntio n a l tr a j e c tory o f th e  t e c hno lo g y: 

n e o-lib e r a l c a p it a lism ext e n d s its c o ntro llin g f orc e  v o lunt a rily into e v e ry f a c e t o f o ur liv es. 

Ev e ry d a y in th e  str e e t w e c a n s e e  th e  b lurrin g o f b o un d a ri es b e tw e e n p u b li c  a n d 

priv a t e , w ork-tim e a n d p e rso n a l tim e . Wh il e  th e  p o t e nti a l f or m o n itorin g a n d c o ntro l is 

g ro w in g exp o n e nti a lly , th e  m a p c a n n e v e r e q u a l th e  t e rritory a n d Borg es f a m o us story 

h a s a  c a utio n a ry w a rn in g a b o ut su c h hu b ris: 

 

 "... m a p o f su c h M a g n itu d e  c u m b e rso m e , a n d , no t w itho ut Irre v e re n c e , th e y 

a b a n d o n e d it to  th e  Rig ors o f sun a n d Ra in . In th e  w est e rn D ese rts, t a tt e re d 

Fr a g m e nts o f th e  M a p a r e  still to  b e  f o un d , Sh e lt e rin g a n o c c a sio n a l Be a st or 

b e g g a r; in th e  w ho l e  N a tio n , no o th e r re li c  is l e ft” 17 

 

 

Th e se  issu es s e e m to m e to m a rk a  st e p-c h a n g e in th e  w a y t e c hno lo g y g o v e rns o ur 

b e h a v io ur. If th e  re a l a n d v irtu a l a re  so e a sily m e ld e d , w ith su c h p o t e nti a l f or b o th 

p e rso n a l fr e e d o m a n d c o nv e rse ly , instituti o n a l c o ntro l, w h e re  a r e  th e  resp o n d in g 

c ritiq u e s fro m th e  a rtists?  Until re c e ntly , v e ry f e w m o b il e  w orks tri e d to fin d a  m e t a p hori c  
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c ritiq u e o f a d v a n c in g u b iq u ity- o n e  c a n th ink o f Jo n a h Bru ck e r- C o h e n's W iFi Ho g 18 

w hose  iro n i c  int e ntio ns w e re  e v e n m isun d e rsto o d b y th e  w ifi c o m m un ity a t th e  tim e . 

 

M a ps a re  b y th e ir n a ture  a n un e a sy m ix o f th e  su b j e c tiv e  a n d o b j e c tiv e . Fro m e a rly 

Pto lo m e i c  to c o lo n i a l, th e  m a p re fl e c ts th e  m a p m a k e r’s c o n c e rns a n d su b j e c tiv iti es. It is 

no w w e ll kno w n ho w M e rc a tor pro j e c tio ns ex a g g e r a t e d th e  r e l a tiv e  siz es o f th e  north e rn 

c o lo n i a l n a tio ns a g a inst th e ir so uth e rn e m p ires. Th e a r e a- a c c ur a t e  P e t e r’s pro j e c tio n still 

sho cks b y d e p i c tin g th e  tru e siz e  o f th e  so uth e rn c o ntin e nts. Th e m e nt a l re pr es e nt a ti o ns 

w e  c a rry a re  n e c ess a rily c o m p l ex, a n d it s e e ms pro b l e m a ti c  to m e re ly m a p th es e  b a ck 

o nto so c i a l sp a c e  usin g lo c a tiv e  t e c hno lo g i es, b ut th is h a s b e e n th e  pr e d o m in a nt 

pr a c ti c e  o f m a ny e a rly pro j e c ts su c h a s Lo c a tiv e  M e d i a  w orksho p 19 a n d Urb a n 

T a p estri es20 

 

Th is is furth e r pro b l e m a tis e d b y th e  su b j e c t iv e  a n d p a rti a l n a tur e  o f m e nt a l m a ps, w h i c h 

a re  f a r re m o v e d fro m th e  c o ntinuo us surf a c e  o f th e  m a p:  

 

“Ho w c a n m e nt a l r e pre se nt a tio ns o f th e  sp a ti a l w orld b e  c h a r a c t e riz e d ?  Th e 

d istortio ns in d ist a n c e  e stim a tio n in d i c a t e  th a t m e nt a l r e pre se nt a tio ns d o no t 

d ire c tly re pr es e nt sp a c e  or d ist a n c e , b ut r a th e r re pre se nt th e  e ntiti e s th a t exist in 

sp a c e .  Th e d istortio ns in d ir e c tio n estim a ti o n in d i c a t e  th a t m e nt a l re pr es e nt a tio ns 

o f d ire c tio ns a re  no t c o ntinuo us, b ut r a th e r, t e n d to w a rd th e  c a t e g ori c a l.  

To g e th e r, th es e  fin d in gs su g g est th a t sp a ti a l e l e m e nts a r e  org a n ize d re l a tiv e  to 

e a c h o th e r a n d to a  re f e re n c e  fr a m e , a n d a ssim il a t e d to w a rd th es e . A n d 

to g e th e r, th e se  d istortio ns a r e  irre c o n c il a b l e  in a  m a p-lik e  or Eu c lid e a n 

re pre se nt a tio n .” 21 

 

But if th e  p e rc e p tio n o f sp a c e  resi d es in th e  m in d o f th e  b e ho ld e r, th a t p e rc e p tio n 

sprin gs fro m a  furth e r c o m p l exity o f so urc e s. W e c o nstru c t o ur no tio ns o f sp a c e  thro u g h 

b o th th e   “h a r d w irin g ” o f th e  b o d y . Th e un c o ns c io us kno w l e d g e o f sp a c e  w e c a rry is 

p a rti a lly b a se d o n a n inv isi b l e  a n d f org otte n s e nse  –prio p e r c e p tio n . 22 Pro prio c e p tio n is 

th e  pro c e ss b y w h i c h th e  b o d y c a n v a ry m usc l e  c o ntr a c tio n in im m e d i a t e  re sp o ns e  to 

in c o m in g inf orm a tio n re g a rd in g ext e rn a l f orc es) a n d thro u g h o ur c u ltur a lly d e t e rm in e d 

“so ft w irin g ” , su c h a s p o liti c s or re lig io n .  
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In lo c a tiv e  m e d i a  th e  b o d y r e a ssu m e s its prim a c y a s m e a sure  a n d s c a l e  in th e  w orld .  In 

sim p l est t e rms, th e  b o d y g iv es us a n ori e nt a tio n in th e  w orld thro u g h its p hysi c a l stru c ture  

fro nt, b a ck l e ft rig ht, u p d o w n a n d its r e l a t io n to th e  f orc e  o f g r a v ity . 23 

 

Bu ild in g as Sy m b o l  

 

A rc h it e c ture  c a ns pro v id e r a n int e g r a t e d a n d c o m p e llin g m o d e l f or e m b o d i e d sp a t i a l 

n a rr a tiv es: o n e  o f th e  prim a ry so c i a l fun c ti o ns o f a rc h it e c ture  is to  c re a t e  Ritu a l sp a c es. 

Ritu a l is a  kin d o f so c i a l f orm in w h i c h a  d e sig n e d n a rr a tiv e  c a n unf o ld h a rm o n io usly a n d 

sim u lt a n e o usly w ith in th e  l a rg e r c o nt ext o f a n int e r a c tiv e  e nv iro nm e nt, in w h i c h m ost o f 

th e  a c tio n is im pro v is a tio n a l. W e a r e  just b e g inn in g to un d e rst a n d th e  n a rr a tiv e  p o t e nti a ls 

o f a n c i e nt a r c h it e c tur a l a lig nm e nts, Re lig i o us sp a ti a l a r c h it e c tur a l org a n is a tio n a n d th e ir 

a c o usti c  r eso n a n c es. Th e ir e ff e c ts c a n b e  use fu lly c o m p a r e d w ith a  r a n g e o f 

c o nt e m p or a ry pro j e c ts exp lo itin g a rc h it e c tur a l sp a c e , in c lu d in g w ork b y D a n i e l 

Le ib e skin d a n d R a f a e l Loz a no-H e m m e r.  

 

To illustr a t e  m y p o int a b o ut e m b o d i e d ritu a l o n e  c o u ld p o int to C h a rtr es C a th e dr a l, 

w h i c h w a s b u ilt in Fr a n c e  in 1235 A D . In th e  n a v e  is th e  " C h e m in d e  J e rus a l e m" (Ro a d o f 

J e rus a l e m), a  p a v e m e nt m a ze  w ith a  c o m p l e t e ly d iff e re nt p a tt e rn to th e  e a rli e r C re t a n 

m a ze  or Ro m a n m os a i c s.24 Th e C hristi a n sy m b o lism is o b v io us, w ith th e  f o ur a rms o f th e  

c ross re p l a c in g th e  p a g a n sy m b o lism o f th e  f orm e r. Pilg rims w e re  su p p ose d to w a lk th e  

m a ze  a s a  su bstitut e  f or a  p ilg rim a g e to Je rus a l e m , or to  shuffl e  a lo n g o n th e ir kn e e s a s a  

p e n a n c e .  

 

In th e  W est u p until th e  18th c e ntury , a rc h it e c tur e  h a d pr es e rv e d its a b ility to fr a m e a n d 

su p p ort (ritu a l) a c tio ns th a t a llo w e d th e  hu m a n su b j e c t to ori e nt a t e  to a  su pr a s e nso ry 

Be in g . In th e  l a t e  18th c e ntury a rc h it e c ts c o m p l a in e d a b o ut a  pro f o un d c risis o f m e a n in g 

in th e ir d isc ip lin e . O n c e  c osm o g r a p hy a n d its m ytho lo g y d is a p p e a re d a s so c i a lly 

a c c e p t e d re a liti es, th e  tr a nsc e n d e nt r e f e r e nts o f a rc h it e c ture  b e c a m e pro b l e m a ti c .  

 

Th is pro b l e m o f m e a n in g re m a ins a  un iv e rs a l o n e  f or a rtists a n d a rc h it e c ts a lik e , b ut 

A lb e rto  P e rez G o m ez im a g in e s a  us e  o f sp a c e , w h i c h re v iv ifi es th e  l esso ns o f pre-

e n lig ht e nm e nt pr a c ti c e . 
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“ ... A n a rc h it e c tur e  to re v e a l hu m a n ity no t in tim e b ut m a d e o f tim e , no t in sp a c e  

b ut r a d i c a lly e m b o d i e d a n d existin g in a  th i ck, v iv id pres e nt, b e tw e e n th e  e a rth 

a n d th e  sky , a s a  un iq u e p l a c e  in th e  un iv e rse , a lw a ys su b j e c t to f orc es l a rg e r 

th a n o urs e lv e s th a t in f a c t m a k e  us hu m a n , c a ll us to  t a k e  m e a sure  a n d y e t 

a lw a ys l a y b e y o n d th e  r e a c h o f c a l c u l a ti o n . In ord e r to  a c c o m p lish th is a im , 

a rc h it e c tur e  m ust un d e rst a n d itse lf d iff e re ntly . Th is is, I b e li e v e , th e  c h a ll e n g e 

o ff e re d b y H e id e g g e r: For a rc h it e c tur a l th e ory n e v e r to  a c c e p t its st a tus to  b e  

m e re ly e q u iv a l e nt to a p p li e d sc i e n c e ; f or a rc h it e c tur e  n e v e r to  c o n c e iv e  o f itse lf 

a s a  reso lutio n o f a n e q u a tio n th a t m a y re su lt in e ffi c i e nt "f orm ,” re g a rd l ess o f th e  

c o m p l exity or so p h isti c a tio n o f th e  e q u a ti o n , nor to  un d e rst a n d itse lf a s " a e sth e ti c  

o b j e c t” ...Tw o exc e ll e nt ex a m p l e s w ill se rv e  m e b y th e  w a y o f c losin g: Le  

C orb usi e r´s C o nv e nt La  To ure tt e  a n d D a n i e l Lib eskin d´s J e w ish M use u m ” 25 

 

D a n i e l Li e b e skin d ’s J e w ish M us e u m in Be rlin t a k es th e  ritu a l n a rr a tiv e  o f a rc h it e c tur a l 

sp a c e  to a  n e w m o d e rn extre m e .  C orrid ors slo p e b ut a p p e a r str a ig ht; C e ilin gs lo w e r 

fro m fiv e  to tw o m e tres o n s e e m in g ly str a ig ht c orrid ors, in d u c in g a  p hysi c a l d isori e nt a tio n 

in th e  o bs e rv e r, w h i c h e c ho e s th e  d isori e nt a tio n o f th e  Je w ish v i c tims o f Ho lo c a ust. 

Li e b e skin d ’s w ork is a lso h ig h ly sy m b o li c : b a se d o n th e  brok e n st a r o f D a v id a n d th e  v o id 

l e ft b y th e  d is a p p e a r e d is e c ho e d b y a  p hysi c a l ‘ V o id ’ runn in g thro u g h th e  h e a rt o f th e  

b u ild in g . C uttin g thro u g h th e  f orm o f th e  Je w ish M use u m it f orms a  str a ig ht lin e w hos e  

im p e n e tr a b ility c re a t es th e  c e ntr a l f o c us a ro un d w h i c h th e  exh ib itio ns a r e  org a n ize d . In 

ord e r to  c ross fro m o n e sp a c e  o f th e  M us e u m to th e  o th e r, th e  v isitors tr a v e rse  sixty 

brid g es, w h i c h o p e n into th e  ‘ V o id ’ sp a c e  (th e  e m b o d im e nt o f a bs e n c e). Sp a ti a l 

n a rr a tiv es in n e w m e d i a  h a v e  y e t to a c h i e v e  th e  v e rtig ino us p o w e r o f su c h p hysi c a l 

n a rr a tiv es.  Th e exp e ri e n c e  o f su c h a  sp a c e  m a k es o n e  b e li e v e  P a ll a sm a a ’s c o nt e nt io n 

th a t: 

 

“ A rc h it e c tur e  re-m ytho lo g i es sp a c e  a n d g iv es b a ck its p a nth e isti c  a n d a n im isti c  

ess e n c e .” 26 

 

N e w t e c hno lo g y is a lso c a p a b l e  o f pro d u c in g p o w e rfu l int e r a c tiv e  sp a c e s, b ut e v e n 

so p h isti c a t e d sit e-sp e c ifi c  lo c a tiv e  w ork c a n f a ll d o w n o v e r th e  issu e o f c o nt e nt. Ra f a e l 

Loz a no-H e m m e r is o n e  o f th e  m ost f a m o us exp o n e nts o f int e r a c tiv e  a rt in p u b li c  sp a c es. 

His Re : Positio n in g F e a r G r a z 1997 use d a  w e b sit e , w e b c a m , 3D tr a ck e rs, a n d 

c usto m is e d pro j e c tio n t e c hno lo g y to c o nn e c t a  v e ry sp e c ifi c  inst a n c e  o f A ustri a n h istory 
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a n d a rc h it e c ture  w ith r e m ot e  a n d lo c a l p a rti c ip a nts. Th e p i e c e  w a s lo ose ly b a s e d o n th e  

C a th e dr a l's fr esc o "th e  Sc o urg es o f G o d", w h i c h d e p i c ts th e  thr e e  M e d i e v a l f e a rs o f th e  

p e o p l e  o f G r a z: th e  lo c ust p l a g u e (w h i c h d estro y e d th e  fi e ld s in 1477), th e  Bl a ck D e a th 

( a n e p id e m i c  th a t f ortun a t e ly n e v e r h a d a  d e v a st a tin g o utbre a k in G r a z), a n d th e  f a ll o f 

th e  c ity to Turkish inv a d e rs (w h i c h n e v e r h a p p e n e d ). H a lo g e n lig hts tr a ck e d p e o p l e  a n d 

c re a t e  sh a rp silho u e tt e s re g a rd l ess o f p ositio n . Int e rn e t Re l a y C h a t W e b T exts a r e  se nt b y 

th e  p u b li c  a n d in c lu d e d in th e  pro j e c tio ns. Ho w e v e r, th e  t exts o ft e n se e m triv i a l, g iv e n 

th e  v isu a l im p a c t o f th e  w ork a n d th e  n a ture  o f th e  “f e a rs” b e in g a d dre ss e d .27 

 

 

A n c i e nt m o d e ls 

 

W e a re  o n ly just d is c o v e rin g ho w so p h isti c a t e d w a s th e  un d e rst a n d in g o f th e  re l a tio nsh ip 

b e tw e e n sp a c e  a n d ritu a l in a n c i e nt c u ltures, a n d ho w p o w e rfu l th e  a p p li c a tio n o f th a t 

kno w l e d g e a ff e c t e d a n a u d i e n c e .  Res e a rc h a t N e o lith i c  sit e s a ro un d th e  UK h a s 

re v e a l e d strikin g sim il a riti es in th e ir a c o usti c  pro p e rti e s. K e y ex a m p l es still exist in Ire l a n d 

a n d Sc o tl a n d , (su c h a s th e  hu g e p a ss a g e  to m b o f N e w g r a n g e a n d th e  b uri a l m o un d a t 

Sk a r a  Br a e  in O rkn e y). Th ese  sit e s c o nt a in p a ss a g e w a ys l e a d in g to l a rg e c irc u l a r 

c h a m b e rs, a n d h a v e  a  r eso n a nt fre q u e n c y ( a t w h i c h so un ds n a tur a lly e c ho a n d 

re v e rb e r a t e ) o f a b o ut 110hz - th e  fre q u e n c y o f th e  m a l e  b a rito n e , th e  s e c o n d lo w est 

sin g in g v o i c e . St a n d in g w a v es, w h e re  so un ds a r e  re fl e c t e d o ff w a lls a n d su p e rim p os e d 

o n to o n e  a no th e r, h a v e  b e e n o b se rv e d in th e se  a n d o th e r sit es a n d e v id e n c e  su g g ests 

th a t th e  a n c i e nt a rc h it e c ts re a lig n e d sto n es to  c re a t e  th e se  e ff e c ts. Th e se  fre q u e n c i es 

h a v e  a lso b e e n f o un d to in d u c e  a  st a t e  o f tr a n c e .  A rc h a e o lo g ists h a v e  su g g est e d th a t 

c h a ntin g , sin g in g a n d dru m m in g a t th es e  sit es w o u ld h a v e  pro d u c e d r e v e rb e r a tin g 

e c ho es th a t m ig ht h a v e  b e e n int e rpr e t e d  a s v o i c es o f sp irits or g o ds; th e y m a y a lso h a v e  

in d u c e d p hysio lo g i c a l a n d p sy c ho lo g i c a l c h a n g es in p e o p l e , a d d in g to th e ir p o t e n c y a s 

sit es o f sp iritu a l im p ort a n c e . 28 

 

 

Ev id e n c e  o f se a so n a l a lig nm e nt a n d g e o m e tri es is a lso c o m m o n a ro un d th e  w orld in th e  

org a n is a tio n o f sp a c e  b y e a rli e r so c i e ti e s, f or ex a m p l e  in N e w M exi c o th e  so l a r a n d lun a r 

c osm o lo g y e n c o d e d in C h a c o a n a r c h it e c ture  - thro u g h th e  b u il d in gs' ori e nt a tio ns, 

int e rn a l g e o m e try , a n d g e o g r a p h i c  re l a ti o nsh ip s - un ifi e d th e  C h a c o a n p e o p l e  w ith 

e a c h o th e r a n d w ith th e  c osm os. 29 
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 Ri c h a rd Lo n g re v iv e d th e  exp e ri e n c e  o f l a n ds c a p e  a s a  w a lk e d t e rritory , w h e re  th e  

f orms c re a t e d e c ho those  o f prim itiv e  c u ltures. W est e rn hu m a n ity is so f a r fro m th es e  

c o n c e rns, th a t it se e ms im p ossib l e  to e nv isio n a n a m b u l a nt pr a c ti c e  th a t c o u ld re v iv ify 

o ur prim a l re l a tio n w ith th e  l a n d .  Th e G PS dr a w in g pro j e c t30 sim u lt a n e o usly c o m b in es th e  

id e a  o f m a p p in g a n d w a lkin g . O n e  ex a m p l e  tr a cks a ro un d th e  bro nze- a g e  Wh it e  h orse  

o f Uffin g to n , b ut a n c i e nt l a n d m otifs su c h a s th is or th e  Ho n e y lin es o f N a sc a  w e re  

c re a t e d (lik e  Hin d u t e m p l e  g e o m e tri es) a s a  s a c re d m a p o bse rv a b l e  o n ly b y th e  g o ds, 

th es e  n e w l a n ds c a p e  dr a w in gs s e e m p ur e ly f orm a listi c  a n d b a se d o n c o n c e p tu a list 

a esth e ti c s. 

 

A  La n dsc a p e  o f n a rr a tiv e  

 

Bo b Hu g h es, a uthor o f Dust a n d M a g i c  h a s p ostu l a t e d l a n d sc a p e  a s a  m o d e l f or n e w 

m e d i a  n a rr a tiv es w ith e a c h tr a ck or jo urn e y m a p p in g a n in d iv id u a l tr a j e c tory thro u g h a  

story sp a c e : 

 

“To pro p ose  th a t th e  p a th is th e  n a rr a tiv e  is lik e  pro p osin g th a t th e  Py g tr a ck is 

Sno w d o n , or th e  P e nn in e W a y is En g l a n d . E a c h p a th is c h i e fly a  ro ut e  thro u g h a  

p a rti c u l a r t e rr a in - a n d th e  t e rr a in is th e  m a in th in g… If th a t a n a lo g y is a ny g o o d , 

th e n th e  w a y to c re a t e  c o m p ut e r n a rr a tiv es is to  d e fin e th e  f e a tur es o f th e  

l a n ds c a p e  to b e  exp lore d , a n d l e t those  d e fin e th e  p a th .” 31 

 

Wh e r e  C in e m a  a p p e a rs to  b e  esse nti a lly fr a g m e nt a ry a n d e p iso d i c , m u c h o f its inv e nt e d 

l a n g u a g e w a s c o n c e rn e d w ith th e  pro c ess o f re int e g r a tin g d isp a r a t e  e l e m e nts, sp a c es 

a n d tim es c a l e s to  c re a t e  a  p e rc e p tio n o f m e a n in g in th e  a u d i e n c e . M o b il e  m e d i a  o ff e rs 

th e  c o h e re nt thr e e-d im e nsio n a l flo w o f sp a c e  a lo n g a  p a th , b ut w ith th e  a d d itio n o f 

a u g m e nt e d re a lity , a llo ws a  m e ld in g to g e th e r o f tw o v e ry d iff e re nt m o d es o f n a rr a tiv e . 

 

 

Lo c a tiv e  M e d i a  N a rr a tiv es 

 

Th e r e  a re  c o nt e m p or a ry lo c a tiv e  n a rr a tiv es re so n a nt w ith th e  re inf orc e m e nt o f sit e  a n d 

story?  O n e c a n th ink o f Riot32 fro m M o b il e  Bristo l a n d 34n118w33, b ut th es e  t e n d to d e a l 

w ith a n h istori c a l p a st r a th e r th a n th e  liv e d pres e nt. Int e r a c tiv e  p u b li c  a rt h a s b e e n w ith 
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us f or o v e r 20 y e a rs, a n d so m e a m b itio us ex a m p l e s us e d lo c a tiv e  a n d m o b il e  m e d i a  in 

int e g r a t e d w a ys, illustr a tin g m u ltip l e  a p pro a c h e s to  n a rr a tiv e  in lo c a t e d sp a c e s. M a ny o f 

su c h pro j e c ts a re  t e c hn i c a lly m a rv e llo us, b ut still o ft e n f e ll d o w n o n th e  a c tu a l c o nt e nt. 

P a rt o f th e  pro b l e m is th a t o f th e  c h a n g e fro m c o nsid e r e d d i e g esis to  c o ntinuo us a n d 

a uto m a ti c  pres e nt, w ith th e  us e r c r e a tin g th e  n a rr a tiv es b o th a s su b j e c t a n d o b j e c t, 

p e rh a p s a  n e w f orm o f ‘ p a n-c in e m a ’: 

 

P a u l V irilio uses th e  ex a m p l e  o f M i c h e l Kli e r, a n d h is film D e r Ri es e  (th e  G i a nt) in 

m a t e ri a lisin g th e  c h a n g e o f th e  fun c tio n o f th e  c a m e r a m a n in th e  film . Th e film is 

a  m o nt a g e  o f im a g es th a t a re  re c ord e d b y a uto m a ti c  surv e ill a n c e  c a m e r a  in 

G e rm a n c iti e s, a n d th e ir m a jor p u b li c  p l a c es. Thro u g h th is ex a m p l e , w e  c o m e to 

re c l a im th e  “ e n d o f a rt” , th is tim e b y Kli e r h imse lf, w ho c l a ims th is v id e o to b e  ‘ th e  

e n d a n d th e  re c a p itu l a tio n ’ o f h is a rt. Th is is a c c ord in g to V irilio , b e c a us e  th e  

v isu a l su b j e c t h a s tr a nsf e rr e d to a  t e c hn i c a l e ff e c t, w h i c h f orms a  sort 

p a n c in e m a , w h i c h turns o ur m ost ord in a ry a c ts into m o v i e  a c tio n , into n e w v isu a l 

m a t e ri a l. Th is m e a ns a  c u lm in a tio n o f th e  pro g ress o f re pre se nt a tio n a l 

t e c hno lo g i es, o f th e ir m ilit a ry , sc i e ntifi c  a n d inv estig a tiv e  instru m e nt a lis a tio n o v e r 

th e  c e nturi es.34 

 

In 34n118w a rtists J e re m y H a ig ht, J e ff Kno w lto n a n d N a o m i Sp e llm a n use d lo c a tiv e  

m e d i a  to "re a d" a  sp a c e  w ith G PS a n d o th e r w ire l e ss t e c hno lo g y , ex a m in in g th e  m a ny 

l a y e rs o f c ity sp a c e s. M a rkin g n a rr a tiv e  tri g g e rs thro u g h lo c a tiv e  m e d i a , th e y dr a w 

m u ltip l e  lin es fro m a rc h a e o lo g y , fi c tio n , a rc h it e c ture , a n d d esig n a c ross th e  urb a n 

t e rr a in .  Th e ir a rtw ork use s G PS d a t a  a n d a n int e r a c tiv e  m a p th a t trig g e rs liv e  d a t a  

thro u g h m o v e m e nt in d o w nto w n LA . Th e pro j e c t sim u lt a n e o usly utilis es t e c hno lo g y a n d 

th e  p hysi c a l n a v ig a tio n o f a  c ity to f org e a  n e w c o nstru c t. To q uot e  H a ig ht,  

 

“Th e n a rr a tiv e  is e m b e d d e d in th e  c ity itse lf a s w e ll a s th e  (in w a y th e ) c ity is re a d . 

Th e story w orld b e c o m es o n e  o f juxt a p osit io n , o f o v e rl a p , o f l a y e rs a p p e a rin g a n d 

f a llin g a w a y . Pl a c e  b e c o m es a  m u ltiti e re d  a n d m a ll e a b l e  c o n c e p t b e y o n d th a t 

o f se ttin g a n d d e t a il, to  est a b lish a  fi c tiv e  p l a c e , a  n a rr a tiv e  w orld . Th e e ff e c t is a  

t ext a n d so un d b a se d v irtu a l re a lity , a  no n-p a ssiv e  m o v e m e nt, a  b e in g in tw o 

p l a c e s a t o n c e  w ith e y es o p e n .” 35 
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M o b il e  Bristo l: Riot 2004 d e p i c t e d th e  Brist o l Riots o f 1831 w h e n th e  Po liti c a l Re f orm Bill 

h a d b e e n d e f e a t e d in P a rli a m e nt a n d th e  v o t e  d e n i e d o n c e  m ore  to ord in a ry p e o p l e . 

Those  p e o p l e  a r e  rose  u p a n d tho us a n ds o f th e m fill e d Q u e e n Sq u a r e  in th e  h e a rt o f th e  

c ity to v e nt th e ir fury . Yo u c a n h e a r th e  riot e rs' v o i c es a s th e y p lun d e r th e  surro un d in g 

b u ild in gs, th e  fl a m es a s b u ild in gs b urn , th e  m e rc h a nts a s th e y fl e e  f or th e ir liv es a n d th e  

Dr a g o o n G u a rds a s th e y s a b e r-c h a rg e thro u g h th e  c ro w ds c uttin g th e  riot e rs d o w n in 

th e ir hun dr e d s. A rm e d o n ly w ith a  h a n d h e ld c o m p ut e r a n d a  p a ir o f h e a d p ho n es, 

a ny o n e c o nn e c t e d to th e  G PS w ire l ess kit c o u ld m o v e a ro un d a n "int e r a c tiv e  so un d  

th e a tr e " in th e  h istori c  sq u a re . D iff e r e nt e v e nts h a p p e n e d in d iff e r e nt c e lls, a n d th e s e  a re  

b e  trig g e re d b y p e o p l e ’s m o v e m e nts. As w e ll a s a  n e w f orm o f exp e rim e nt a l a rt, th e  first 

G PS r a d io dr a m a-th is pro j e c t is o n e  o f th e  pro j e c ts o f M o b il e  Bristo l.36 I n c o ntr a st to  th e  

v a rio us h e rit a g e  tr a ils in th e  re g io n , th is w a s a n im m e rsiv e  a n d p o w e rfu l exp e ri e n c e , w ith 

a n e n g a g e m e nt w ith th e  im m e d i a t e  sp a c es o f h istory 

 

Physi c a l Sp a c e  a n d D i e g e ti c  Sp a c e : A u d i e n c e  p e rc e p tions 

 

Th e m a in d ire c tio n o f m y o w n re c e nt w ork h a s b e e n in ex a m in in g th e  n a tur e  o f b o th 

th e a tri c a l a n d sit e  sp e c ifi c  inst a ll a tio n sp a c es w h e re  p o e try c a n b e  r e-im a g in e d a s a  

p a rt o f a  hy p e rt extu a l un iv e rse . In p ursu in g th is d ire c tio n I h a v e  b e e n a tt e m ptin g to 

synth esis e  a sp e c ts o f c in e m a , v id e o a rt a n d m ore  prim itiv e  a n d a sso c i a tiv e  sp a c es, to  

c re a t e  a  n a rr a tiv e  f orm so lid ly sp a ti a lise d in a  p hysi c a l e nv iro nm e nt, r a th e r th a n m a p p in g 

o nto a  v irtu a l o n e .  

 

My Un d e rst a n d in g Ec ho 37 inst a ll a tio n w a s a n a tt e m pt to ro ot int e r a c tiv e  n a rr a tiv e  in a  

m a g i c a l sp a c e  c orresp o n d in g to p a rt o f th e  a u d i e n c e ’s ‘ c o ll e c tiv e  un c o nsc io us’  w h e r e  

"m e m ory , dre a ms a n d re fl e c tio ns" c o u l d rise  to th e  surf a c e . La n g u a g e p l a y e d a  c e ntr a l 

ro l e , o n e  in d exe d d ire c tly o nto a  p hysi c a l sp a c e . 

 

In th e  c e ntr a l p o o l w a s th e  im a g e o f a  w o m a n’s f a c e , su b m e rg e d b e lo w th e  surf a c e . 

Fro m tim e to tim e sh e rose  fro m th e  d e p ths a n d t a lk e d slo w ly in short p o e ti c  fr a g m e nts or 

a p horisms. Th e a u d i e n c e  m a y no t h a v e  re a lise d it im m e d i a t e ly , b ut th e  f orm o f th ese  

sp ok e n fr a g m e nts b e c a m e e v e r m ore  p e rso n a l a s th e y a p pro a c h e d th e  p o o l. Th e l a rg e 

c h a n g in g d ig it a l m o nt a g e  pro j e c tio ns a ro un d th e  p o o l re pre se nt e d c o m b in a tio ns o f 

m e m ory . Th e fig ure  risin g fro m th e  w a t e rs l o ose ly c orresp o n d e d to th e  ny m p h Ec ho , in 

m yth f orc e d to f ore v e r re p e a t th e  l a st lin e s o f h e r lo v e r N a rc issus’s sp e e c h es. Th e w o m a n 
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is b y turns e m b itt e re d , flirt a tio us a n d c o q u e ttish , d isillusio n e d a n d e nthusi a sti c : ig norin g 

th e  a u d i e n c e  o n e  m inut e ; h e c torin g th e m th e  n ext. H e r c h a r a c t e r m o v es thro u g h a  w id e 

e m otio n a l r a n g e , re turn in g o bsessiv e ly to h e r situ a tio n a n d th e  unh a p p y lo v e  a ff a ir, 

w h i c h c a us e d it. Th e w o m a n inh a b its th e  pres e nt, b ut liv e s o n ly in th e  p a st. Sh e  pro j e c ts 

h e r lo v es a n d f e a rs o nto th e  a u d i e n c e . W e a re  im m e rse d in h e r lo n g in gs a n d b e c o m e 

h e r b l a nk sc r e e n: th e  sp a ti a lis e d n a rr a tiv e  a n d th e  p o e ti c  m o no lo g u es w e r e  fus e d 

to g e th e r in th e  e nv iro nm e nt o f th e  p i e c e . O n c e  a n a u d i e n c e  e nt e r e d th e  inst a ll a tio n 

ro o m , th e y b e c a m e p a rt o f th e  d i e g e ti c  sp a c e  o f th e  n a rr a tiv e  a n d w e re  c o ntinu a lly 

a d dre ss e d d ire c tly or o b liq u e ly b y th e  c h a r a c t e r o f E c ho . Th e pr e c ise  s e q u e n c in g or 

ord e r o f th e  fr a g m e nts b e c a m e irre l e v a nt. Th e r e  is no lin e a r t e m p or a l c urv e  inv o lv e d . Th e 

m ore  a  v isitor int e r a c ts, th e  m ore  intim a t e  th e  kno w l e d g e th e y g a in o f E c ho 's c h a r a c t e r.  

 

Th is pro c ess w a s ext e n d e d in Trip l e  Ec ho 2003 38 w h e re  th e  so un d flo w tr a ck e d s e a m l essly 

fro m sc re e n to s c re e n w ith th e  m o v in g int e r a c tor, a n d c u lm in a t e d in Hosts 2006 39, a  

m ixe d sit e-sp e c ifi c  a n d lo c a tiv e  w ork b o th f or B a th A b b e y a n d th e  C ity o f B a th , sim il a rly 

usin g "sti cky v id e o", w h e re  thro u g h a u d i e n c e  s e nsor t e c hno lo g y , v id e o c h a r a c t e rs tr a ck 

in d iv id u a ls a c ross sp a c e  thro u g h a  su c c e ssio n o f sc re e ns, r e a c tin g to a n in d iv id u a l's 

m o v e m e nt a n d a tt e ntio n . A n a u d io l a n ds c a p e  o f a c a p e ll a  v o i c es a c c o m p a n i e d th e  

v isitor b e tw e e n s c re e ns. By st a n d in g in fro nt o f a  sc re e n f or a  short tim e th e e  p a rti c i p a nt 

trig g e re d a  v id e o 'host' w ho a d dre ss e d th e  c hos e n in d iv id u a l w ith a  s e ri e s o f a p horisms.  

 

In a  s e c o n d p h a s e  o f th e  pro j e c t, usin g G PS lo c a tiv e  t e c hno lo g i es, a p horisms se nt in b y 

th e  p u b li c  v i a  a  w e bsit e , a r e  e d it e d a n d w r a p p e d o nto 3D h e a d “ m esh e s” w h i c h a re  

th e n r e n d e r e d a n im a t e d , lip-syn c h e d a n d  m a p p e d b a ck o nto th e  c ity to sp o nt a n e o usly 

e m e rg e o n m o b il e s a t v a rio us lo c a tio ns. Th es e  c a n b e  c o ll e c t e d into flo cks b y in d iv i d u a l 

p a rti c ip a nts a n d d isp l a y e d o n p u b li c  sc r e e ns. 
 

Th e p i e c e  is a  re fl e c tio n o n hu m a n lif e  a n d d e a th , h istory a n d a b se n c e . Th e “Hosts”  m a y 

b e  t a k e n to re pre se nt a  v a ri e ty o f prese n c es fro m th e  a n g e li c  to th e  h istori c . It is a n 

a tt e m pt to m a p a n inv isib l e  c o-pres e nt o nto a  c ity in a  m e a n in g fu l w a y . 

 

 

C on c lusion 

 

Th e e m e rg e nt fi e ld o f lo c a tiv e  m e d i a  a rt exp lores th e  c o nv e rg e n c e  o f c o m p ut e r d a t a  
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a n d p hysi c a l lo c a tio n usin g p ort a b l e  m e d i a . I h a v e  a rg u e d th a t c o nv e rg e n c e  sho u l d 

n e c ess a rily l e a d us to  a  r a d i c a l r e a sse ssm e nt o f th e  n a ture  o f re pr ese nt a tio n thro u g h th e  

e m b o d i e d f orm o f th e  exp e ri e n c e . It a lso se e ms to  m e th a t p hysi c a lly exp e ri e n c e d 

lo c a tiv e  a rt re v e a ls a  m e d iu m w h e re  th e  a u d itory c a n fin a lly st a n d o n a n e q u a l f o otin g 

w ith th e  v isu a l 40 a n d w h e r e  m a g n ifi e d a rtisti c  reso n a n c e  c a n b e  a c h i e v e d thro u g h a  

d e e p e r kno w l e d g e o f sp a ti a l g r a m m a rs. 

 

Wh e r e a s th e  h istory o f c in e m a  is o n e  o f th e  d e v e lo p m e nt o f a  v isu a l l a n g u a g e o f 

in c re a sin g su b tl e ty a n d expr essio n , Lo c a tiv e  A rt is in its inf a n c y a n d h a s y e t to d e liv e r 

w ork o f c o m p a r a b l e  r a n g e a n d d e p th . It is to o e a rly to d e fin e a s a n a rtisti c  m e d iu m , b ut 

g e o g r a p h i c a l sp a c e  a s ext e nsio n o f n a rr a tiv e  is a  c o n c e p t a s re l e v a nt to a rc h it e c ts a s it 

is to  c u ltur a l th e orists, film m a k e rs or m e d i a  a rtists, It se e ms a n esse nti a l first st e p  in 

un d e rst a n d in g th e  p o t e nti a l o f a  m e d iu m w h e re  th e  a u d i e n c e  a p p e a rs to  a c t a s a  

lim in a l p e rso n a  to a n a lys e  ho w e a rli e r c u ltur a l a rt e f a c ts h a v e  su c c e ssfu lly e m b o d i e d  

m e a n in g fu l so c i a l a n d c u ltur a l tr a nsitio ns thro u g h th e  sp a ti a l.   
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p u b lish e d a s  “L a  so c i e ti e  d u sp e c t a c l e ” , (1969) P a ris. 
 
11 G uy D e b ord , Intro d u c ti on to  a  C ritiq u e  o f Urb a n G e o gr a p hy , Pu b lish e d in Les Lè vr es Nu e s # 6, 
1955 
 
12 J e n So uth e rn a n d  J e n H a m ilt on “Unf e a sib l e  Sy m m e try” Artists N e wsl e tt e r M a g a zin e  ( O c to b e r 
2003) a rti c l e  on D ist a n c e  M a d e  G o o d sho w n a t Th e  G a ll e ry , Str a tf ord-u p on-A v o n , UK. Ju ly 2002 
<http :/ / w w w .th e p ort a b l e .tv / d m g / in d ex.ht m l> 
 
13P a u l a  Le v in e , Sh a d o ws fro m A n oth e r Pl a c e  (2003) 
 Le v in e  b u ilds u p on th is link, c r e a tin g Hy b rid sp a c e  b e tw e e n B a g h d a d a n d  Sa n Fr a n c isc o 
c o m p os e d  o f th e  tr a nsp ositio n o f B a g h d a d a n d  Sa n Fr a n c is c o .  A  m a p p in g  o f th e  first US a tt a c k on 
B a g h d a d is su p e rim p ose d  u p o n Sa n Fr a n c isc o .  Th e  l on g itu d e  a n d  l a titu d e  o f e a c h b o m b sit e  is 
m a rk e d  in Sa n Fr a n c isc o usin g  a  G PS d e v i c e .  
  
14 C 5: Th e  O th e r P a th (A p ril 2004) <http :/ / w w w . c 5 c orp . c o m / p ro j e c ts/ oth e rp a th / in d ex.shtm l>  
In A p ril o f 2004, C 5 se t out o n a  m onth l on g G r e a t W a ll tr e k, st a rtin g in th e  north w e st d e se rt o f 
C h in a  a n d  f o llo w in g  th e  W a ll e a st w a rd to w h e r e  it runs t o th e  e d g e  o f th e  Y e ll o w Se a . G PS d a t a  
c o ll e c t e d  d urin g  th is tr e k is b e in g use d  to  d e v e lo p a  p a tt e rn m a t c h in g se a r c h p ro c e d ur e  for 
lo c a tin g  th e  m ost si m il a r d a t a  m o d e l in th e  m ost sim il a r t e rr a in in C a liforn i a . 
 
15 Int e rv i e w w ith M a rtin Ri es e r for “ M o b il e  A u d i e n c e ” (J a nu a ry 2005) 
 
16 Le v M a n ov it c h , Th e  Po e ti cs o f A u g m e nt e d  Sp a c e : Le a rn in g  fro m Pr a d a  
<http :/ / w w w . m a nov i c h .n e t / D O C S/ a u g m e nt e d_sp a c e . d o c >(2003)  
 
17 Jorg e  Lu is Borg es, Tr a ns A . Hurl e y , " O f ex a c titu d e  in sc i e n c e " in A Un iv e rs a l History o f Inf a my , in 
C o ll e c t e d  Fi c ti ons, P e n g u in (1999) 
 
18 Bru c k e r- C oh e n , Jon a h , W ifi-Ho g : Fro m Re a c ti o n t o Re a liz a tion )<http :/ / lo c a tiv e .n e t> 
 (2003) "In 2003, I b e g a n w orkin g on a  p ro j e c t c a ll e d "W ifi-Ho g" th a t w a s a  d ir e c t r e a c tion t o th e  
c l a im o f o w n e rsh ip th a t c orp or a tio ns a n d  in d iv i d u a ls w e r e  p l a c in g on p u b li c  w ir e l ess sp a c e . Th e  
p ro j e c t c o nsist e d  o f a  l a p to p  c onn e c t e d  to  a  Port a b l e  V id e o J a m m e r (PVJ), a n d  so m e c ust o m 
c ir c u itry th a t c o m m un i c a t es to  so ftw a r e  on c o m p ut e r. Th e  so ftw a r e  w a s c o m p rise d  o f a  p a c k e t 
sn iff e r (su c h a s C a rn iv or e) a n d  w ir e l ess stu m b l e r (su c h a s N e tStu m b l e r w h i c h a llo ws th e  so ft w a r e  to 
fin d o p e n n e tw orks) w h i c h m o n itors in c o m in g p a c k e ts fro m a n o p e n no d e . Th e  id e a  w a s t o on ly 
a llo w tr a ffi c  orig in a tin g fro m th e  W ifi-Ho g g e r's IP a d d r ess to  a c c ess n e t w ork, oth e rw ise  th e  PVJ is 
sw it c h e d  on , b lo c kin g oth e rs fro m c o nn e c tin g  to th e  o p e n n o d e " 
 
 
19 Lo c a tiv e  M e d i a  W orksho p: Th e  int e rn a ti on a l w orksho p e ntitl e d  "Lo c a tiv e  m e d i a " f o c usin g  o n G PS, 
m a p p in g a n d  p ositio n in g  t e c hn o lo g i es to ok p l a c e  fro m Ju ly 16 - 26, 2003 a t th e  K@2 C u ltur e  a n d  
Inform a tio n C e ntr e  o n a n a b a n d on e d m ilit a ry inst a ll a tio n in Li e p a j a  o n th e  c o a st o f th e  B a lti c  
Se a <http :/ / lo c a tiv e .x-i.n e t / >  
 
20 Urb a n T a p estri e s<http :/ / urb a nt a p estri es.n e t / >Pro b osc is: Urb a n T a p estri es (2002-4) Th e  Urb a n 
T a p estri es so ft w a r e  p l a tform a ll o ws p e o p l e  to  a uthor th e ir o w n v irtu a l a nno t a tions o f th e  c ity , 
e n a b lin g a  c o m m un ity ’s c o ll e c tiv e  m e m ory to  gro w org a n i c a lly , a llo w in g ord in a ry c itize ns to  
e m b e d so c i a l kno w l e d g e  in th e  n e w w ir e l e ss l a n dsc a p e  o f th e  c ity .  
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21 B a rb a r a  Tv e rsky , Jos e p h Kim , A n d r e w C o h e n , M e nt a l M o d e ls o f Sp a ti a l Re l a ti ons a n d  
Tr a nsform a tio ns fro m L a n g u a g e , St a nford Un iv e rsity /  In d i a n a  Un iv e rsity 
<http :/ / w w w . psy c h .st a nf ord . e d u / ~ b t /sp a c e / p a p e rs/ tv e rskykim c oh e n99. d o c . p d f. >(1999) 
 
 
22 I c a m e  a c ross th is d esc rip tio n in W e ird M e d i c a l C on d itio ns, a  w e b  d isc ussio n b o a rd Re g ist e r e d : 

J a n 2002 Lo c a tio n: UK Posts: 12233 

  

“ ... A ny w a ys, I on c e  w a t c h e d  th is d o c u m e nt a ry a b out th is g uy th a t h a d  n o p rio p e r c e p tion . 

 

“ Wh a t’s p rio p e r c e p tion? ”(Si c ) I h e a r so m e  o f y ou s a y . W e ll it ’s th e  a b ility o f y our b r a in t o 

a c tu a lly kno w w h e r e  your b o d y is. It m e a ns yo u c a n d o th in gs lik e  w a lk, lik e  p i c k u p  a  

b ottl e  a n d  d rink fro m it, t a k e  a  p iss, a n d  d o a ll thos e  th in gs th a t you r e a lly d o n't 'th ink' 

a b out d o in g a nym or e . W a lkin g  is th e  b e st ex a m p l e . Th e  f a c t th a t y ou just kn o w , w ith out 

th inkin g , th a t to  p ut on e  f o ot in front o f th e  oth e r in m otio n w ill m a k e  you w a lk. Your 

p rio p e r c e p tion m e a ns th a t you c a n w a lk d o w n th e  str e e t a n d  th ink a b o ut oth e r th in gs 

r a th e r th a n w a stin g  your tim e  th inkin g a b o ut w a lkin g . Th is is th e  lo w e r l e v e l, no n-c o nsc i ous 

a n d  b io lo g i c a l p a rt o f liv in g  org a n isms. Th e  b r a in ’s o w n b io l o g i c a l kn o w l e d g e  o f its m a k e  

u p  (i. e . b o d y) th a t it exists. Th is is n ot so m e th in g  th a t se lf- a w a r e n ess a n d  c o nsc i ous usu a lly 

kno ws a b out , its so m e th in g  th a t just 'is' in a ll liv in g org a n ism , it ’s th e  b io lo g i c a l m e c h a n ism 

o f th e  b o d y a n d  b r a in to g e th e r. 

 

 So th e r e  w a s th is g uy , a  b ut c h e r, in th e  UK w h o o n e  d a y w a k es u p  a n d  c o u ld n't g e t out o f 

b e d . H e  just c o u ld n't m ov e . Th e y c a ll e d  a n a m b u l a n c e  a n d  h e  w a s t a k e n to  h osp it a l a n d  

th e y c ou ld n't fin d a nyth in g wron g  w ith h im p hysi c a lly . H e  w a s, a s f a r a s th e y c ou ld se e , a  

p e rf e c t h e a lthy hu m a n b e in g , b ut f or so m e  r e a son h e  just c ou ld n't m ov e . 

 

 It w a s on ly a ft e r th e y st a rt e d  ex a m in g h is b r a in a c tiv ity th a t th e y n oti c e d  a  p ro b l e m . Th e y 

d o a ll th a t C AT sc a n stuff a n d  o th e r e l e c tro d e  on th e  h e a d  m o n itorin g ty p e  sh it, a n d  c a m e 

to th e  c o n c lusi on th a t h e  h a d  lost h is p rio p e r c e p tion so m e h o w . His b r a in sim p ly d id n ot 

kno w th a t h is b o d y w a s th e r e  a nym or e ” 

 
23 Se e  P a u l Ro d a w a y , Se nsu ous G e o gr a p h i e s: Bo d y Se ns e  a n d  Pl a c e , Routl e d g e , Lo n d o n a n d  N e w 
York 1994 
 
24 Lon e gr e n , Sig , L a b yrinths-A n c i e nt M yths a n d  m o d e rn use s, G oth i c  Im a g e Pu b li c a tio ns 1991 
 
25 Eyst e in W ilh e l m Ruyt e r A N INTERV IEW WITH JUH A NI PALLASM A A : stu d e nt a r c h it e c tur e  p a p e r  Issu e  
3 - (M a r c h 1999) <http :/ / org .ntnu .no / a / m a r99/ juh a n i.htm l> 
 
26 Juh a n i P a ll a sm a a ,Th e  Ar c h it e c tur e  o f Im a g e : Exist e nti a l Sp a c e  in C in e m a , Ra k e nnusti e to O y , 
H e lsinki (2000) 
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27 Re :P ositi on in g F e a r  f e a tur e d  d urin g th e  th ird int e rn a tio n a l Film a n d Art Bi e nn a l e  in G r a z, A ustri a , a  
Re l a tion a l Ar c h it e c tur e  p i e c e  tr a nsform e d th e  c ourty a rd f a ç a d e  o f o n e  o f Euro p e 's l a rg est m ilit a ry 
a rse n a ls, th e  350 y e a r o ld L a n d e sze u g h a us. f e a tur e d  d urin g th e  th ird int e rn a tio n a l Film + Ar c  
Bi e nn a l e  in G r a z, A ustri a , a  Re l a ti on a l Ar c h it e c tur e  p i e c e  tr a nsform e d  th e  c ourty a rd f a ç a d e  o f on e  
o f Euro p e 's l a rg e st m ilit a ry a rse n a ls, th e  350 y e a r o ld L a n d esze u g h a us.  
 
28 N e w gr a n g e  Buri a l c h a m b e r r e v e a ls h a untin g  soun d  o f p a st, Sun d a y Tim es, Irish Ed iti on , (15th Ju ly 
2001) se e  a lso <http :/ / w w w .orkn e y j a r. c o m / h ist ory / to m bs/ to m b a c o usti cs.htm > 
 
29 So f a e r , A nn a , Th e  Prim a ry Ar c h it e c tur e  o f th e  C h a c o a n C u ltur e : A C osm o l o g i c a l Exp r essi on in 
A n a s a zi Ar c h it e c tur e  a n d  A m e ri c a n D e sig n , e d it e d  b y B a k e r H . M orro w a n d  V . B. 
Pri c e , A lb u q u e rq u e , N M:  Un iv e rsity o f N e w M e xi c o Pr ess (1997) 
 
30 G PS Dr a w in g  Wh it e  Hors e  Hill Uffin gto n , O xfordsh ir e , UK. 18 /09/01 J e r e my W o o d , Hu g h Pryor.  Th e  

sty lis e d  h orse  is th e  o ld e st o f a ll th e  British c h a lk fig ur es. Ar c h a e o l o g i c a l surv e ys h a v e  su g g e st e d  

th a t it d a t es b a c k 3000 y e a rs t o th e  l a t e  Bro nze  or E a rly Iro n A g es. 

 
31 Hu g h es, Bo b  N a rr a tiv e  a s l a n dsc a p e . <http :/ / w w w . b o b hu g h e s. d e m on . c o .uk / N a sL.htm l> (2004) 
 
33 Liz C ro w a n d  Ra lp h Ho yt e  c o ll a b or a t e d  w ith M o b il e  Bristo l to  d e p i c t th e  Bristo l Ri ots o f 1831 in a  
n e w form o f exp e rim e nt a l a rt, th e  first G PS r a d io d r a m a  w a s a n im m e rsiv e  a n d  p o w e rfu l 
exp e ri e n c e , w ith a n e n g a g e m e nt w ith th e  im m e d i a t e  sp a c e s o f h ist ory . Riot w a s p e rform e d in 
Q u e e n ’s Sq u a r e  in Bristo l in M a y 2004. 
 
33 34 n orth 118 w e st p r e m i e r e d  N ov e m b e r 15, 2002 a t th e  Art in M otio n F e stiv a l 
http :/ / w w w .x c p . b fn .org / h ig ht.htm l 34n118w d e a ls w ith a  d iff e r e nt h istori c a l h int e rl a n d in LA t o th a t 
o f Ri ot in Brist o l, b ut a d o p t si m il a r m e tho ds.  
 
34 Dr. Ki a  Lin d ro os, N on-Lin e a r N a rr a tiv e  As a  F orm o f Po liti c a l A c tio n:V i e w in g  C hris M a rk e r's Film 
Sa ns So l e il (2002)  
< w w w . e ssex. a c .uk / e c p r / e v e nts/ j o intsessio ns/ p a p e r a r c h iv e / m a nnh e i m / w22/ lin d ro os. p d f> 
 
35 "th e  n a rr a tiv e  is e m b e d d e d in th e  c ity itse lf a s w e ll a s th e  (in w a y th e ) c ity is r e a d . Th e  st ory w orld 
b e c o m es o n e  o f juxt a p ositi on , o f ov e rl a p , o f l a y e rs a p p e a rin g a n d  f a llin g a w a y . Pl a c e  b e c o m es a  
m u lti-ti e r e d  a n d  m a ll e a b l e  c on c e p t b e yo n d th a t o f se ttin g  a n d  d e t a il, t o est a b lish a  fi c tiv e  p l a c e , 
a  n a rr a tiv e  w orld . Th e  e ff e c t is a  t ext a n d  so un d b a se d  v irtu a l r e a lity , a  n on-p a ssiv e  m ov e m e nt, a  
b e in g in t w o p l a c es a t o n c e  w ith e y es o p e n ."  
 
J e r e my Hig ht , N a rr a tiv e  Ar c h a e o lo g y Str e e tn ot es (Su m m e r 2003)  
 
36 M o b il e  Bristo l is a  p ro f essio n a lly c o-ord in a t e d  t e a m o f b usin ess a n d  a c a d e m i c  r es e a r c h e rs fr o m 
H e w l e tt P a c k a rd , Bristo l Un iv e rsity , UWE a n d  d i g it a l p ro d u c t exp e rts Th e  A p p li a n c e  Stu d io . 
http :/ / w w w .m o b il e b risto l. c o .uk / Q u e e nSq .htm l (Su m m e r2005) 
 
37 M a rtin Ri es e r, Un d e rst a n d in g E c ho , D A2 C o m m issi on , sho w n a t C h e lt e nh a m F e stiv a l o f Lit e r a tur e  
2000, W a t e rsh e d M e d i a  C e ntr e , Bristo l a n d  ISE A2002 in N a g oy a , J a p a n 2002 
<http :/ / w w w .so f .org .uk / a rtists/ m a rtin_ho m e .ht m ><http :/ / v ision .m d g .hu m a n .n a g oy a -
u . a c .jp / ise a / p ro gr a m /E/ a rtists/ a 137.htm l><htt p :/ / w w w . d a 2. org .uk / p ro j e c ts/ e c ho .ht m > 
 
38 M a rtin Ri es e r:Trip l e  Ec h o (2003),  r ese a r c h p ilo t , usin g  a  c ont e m p or a ry  trip l e  s c r e e n exp lor a tion o f 
th e  O rp h e us Le g e n d ,  fun d e d b y th e  AHRB  
 
39 Ri es e r, M a rtin: H osts w a s fun d e d  b y th e  AHRB a n d  w a s  sho w n in B a th A b b e y (F e b ru a ry 2006) 
<http :/ / w w w . m a rtinri ese r. c o m /Hosts.htm l > 



19 

                                                                                                                                                 
40 C u b itt, Se a n , D i g it a l A e sth e ti c s Sa g e  (1998 ) p 116-7  
" A ny r e l a tion to  s c r e e n w ill r e q u ir e  th a t th e  a u d i e n c e  b e  m o b ilise d . ..  Soun d e nt e rs sp a c e  no t to  
im it a t e  sc u lp tur e  or a r c h it e c tur e , b ut, throu g h e l e c tron i c  w e bs, to  w e a v e  a  g e o gr a p h i c  a rt th a t 
un d e rst a n d s t o o th a t th e  p a ss a g e  o f tim e is th e  m a tt e r o f h istory: a  d i a sp or a n a rt.” 
______________________________________________________________________________________ 
 
M a rtin Ri e se r 
Short Bio g r a p hy 
 
Ed u c a t e d in iti a lly in En g lish Lit e r a ture  a t Bristo l 
Un iv e rsity a n d su b se q u e ntly in Fin e A rt a t 
G o ldsm iths C o ll e g e  a n d A t e li e r 17, P a ris. 
 
1988 exh ib it e d a t th e  First Int e rn a tio n a l So c i e ty o f 
El e c tro n i c  A rtists (FISEA) c o nf e r e n c e  h e ld in Utre c ht  
 
1989 c ur a t e d th e  first Int e rn a tio n a l surv e y exh ib itio n 
o f D ig it a l Printm a kin g: Th e El e c tro n i c  Print a t th e  
A rno lfin i in Bristo l. H e  w a s a lso a  c o nsu lt a nt in th e  
A rt a n d C o m p ut e rs exh ib itio n in C o m p ut e r A rt h e ld in 
C l e v e l a n d th a t y e a r. H e  a lso h a s exp e ri e n c e  o f 
c ur a tio n a n d ju d g in g thro u g h nu m b e r o f o th e r 
int e rn a tio n a l exh ib itio ns in e l e c tro n i c  a rt, in c lu d in g 
Th e El e c tro n i c  Ey e-Euro p e a n M e d i a  a rt a t 
W a t e rsh e d in 1986. A rc a d e  2- D ig it a l print 1997, 
A rc a d e  3 inst a ll a tio n 2000 
 
1990 c re a t e d a n int e r a c tiv e  exh ib itio n utilisin g g i a nt 
d ig it a l p a n e ls a n d int e r a c tiv e  so un d inst a ll a tio ns 
c o m p ose d b y Ed w a rd W illi a ms w ith a n a c c o m p a ny in g 
m u ltim e d i a  pro g r a m o n th e  th e m e o f Th e El e c tro n i c  
Forest. Th is w a s o n e  o f th e  first su c h inst a ll a tio ns o f 
its ty p e  a n d proto ty p e d th e  c o nn e c tio n o f su c h 
exh ib itio ns to  th e  int e rn e t. 
 
1993 d e v ise d a n d d ir e c t e d th e  M e d i a  Myth a n d 
M a n i a  s e c tio n o f th e  jo int W a t e rsh e d / A rt e c  exh ib itio n 
a n d C D p u b li c a tio n Fro m Silv e r to  Sili c o n . Th e l a tt e r 
p i e c e  h a s b e e n sho w n a t m a ny v e nu es a ro un d th e  
w orld in c lu d in g M ili a  in C a nn e s; P a ris; I C A a n d th e  
Photo g r a p h e r’s G a ll e ry , Lo n d o n a n d a t ISEA 
M o ntre a l. 
 
1995 W a t e rsh e d / C a m brid g e D a rkro o m re sid e n c y 
w h i c h inv o lv e d c o nstru c tin g a  s e lf-c ur a tin g w e b sit e  
a n d m u ltim e d i a  p i e c e  c a ll e d Sc r e e n in g th e  V irus, 
b a se d a ro un d p u b li c ly su b m itt e d a rtw ork o n HIV / A ids 
re l a t e d th e m es. Th is w a s l a t e r short list e d f or a  
W e ll c o m e Trust Sc i-A rt a w a rd . 
 
1996 O th e r v isu a l res e a rc h pro j e c ts in c lu d e d: th e  
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d ire c tio n o f a  c o ll a b or a tio n inv o lv in g fiv e  o th e r a rtists 
( c o ll e c tiv e ly kno w n a s Sh ip o f Fo o ls) usin g th e  
su b j e c t o f m ytho lo g i es to  exp lore  th e  fu ll r a n g e o f 
n a rr a tiv e  a n d v isu a l int e rf a c es in int e r a c tiv e  m e d i a  in 
a  p i e c e  c a ll e d La b yrinth . Th is w ork inv o lv e d dr a m a , 
d ig it a l im a g e , v irtu a l e nv iro nm e nts, a n d int e r a c tiv e  
v id e o a t F-Sto p G a ll e ry in B a th a n d a s p a rt o f th e  
C h e lt e nh a m F estiv a l o f Lit e r a tur e . It h a s b e e n 
pre v i e w e d a t a  nu m b e r o f o th e r v e nu es in c lu d in g th e  
O b e rh a use n Short Film f estiv a l in G e rm a ny a n d a t 
ISEA in M o ntre a l. 
 
1997 h e lp e d to m a k e  a  su c c e ssfu l lott e ry b id to 
fun d a  n a tio n a l d ig it a l a rts in iti a tiv e  Im a g @n a tio n 
no w tr a nsf orm e d into D A2: a  m a jor a rts in iti a tiv e  
pro m otin g d ig it a l a rt pr a c ti c e  n a tio n a lly , a n d 
int e rn a tio n a lly . 
 
1999 Un d e rst a n d in g Ec ho , fun d e d b y th e  D A2 O p e n 
C o m m issio n . A n int e r a c tiv e  v id e o dr a m a , a lt e re d b y 
hu m a n pr es e n c e , it w a s sho w n a t th e  C h e lt e nh a m 
F estiv a l o f Lit e r a tur e , W a t e rsh e d , Bristo l a n d a t 
ISEA2002 in N a g oy a  J a p a n . 
 
2001 rese a rc h pro j e c t Trip l e  Ec ho w o n a n A HRB 
a w a rd a n d inv o lv es a  thre e  sc r e e n int e r a c tiv e  v id e o 
d e p i c tin g a  lo v e  tri a n g l e  b a s e d o n th e  O r p h e us 
l e g e n d . 
 
2001 C o-e d it e d: N e w Sc re e n M e d i a : C in e m a / 
A rt / N a rr a tiv e  (BFI/ZKM , 2002)- w h i c h c o m b in es a  
D V D o f c urre nt r es e a rc h a n d pr a c ti c e  in th is a re a  
to g e th e r w ith c riti c a l ess a ys. Pu b lish e d ext e nsiv e ly in v a rio us 
jo urn a ls su c h a s C o nv e rg e n c e  a n d Le o n a rd o a n d in ISEA c o nf e re n c e  pro c e e d in gs.  
 
2003 Shortlist e d f or TRA C E n e w m e d i a  w ritin g 
f e llo wsh ip a n d C l a rk’s d ig it a l Burs a ry 
 
2004 A w a rd e d A C E Un it e d A rtist ’s Se n ior 
Res e a rc h F e llo wsh ip a n d Re sid e n c y a t C o v e ntry 
Un iv e rsity 
 
2004-5 A w a rd e d A HRB rese a r c h l e a v e  f or a  y e a r to  
w rit e  a  b o ok o n b o ok o n Lo c a tiv e  A rt "Th e  M o b il e  A u d i e n c e " a n d  
to c re a t e  a  n e w int e r a c tiv e  w ork Hosts. 
 
2006 Hosts exh ib it e d a t B a th A b b e y 
 
H e  is c urre ntly e m p lo y e d b y B a th Sp a  Un iv e rsity 
C o ll e g e  a t B a th Sc ho o l o f A rt a n d D esig n a s Pro f essor o f D ig it a l A rts,  
w a s Prin c ip a l Le c ture r in D ig it a l M e d i a  a t N a p i e r Un iv e rsity in Ed in b urg h a t 
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th e  D e p a rtm e nt o f Photo g r a p hy , Film , a nd Te l e v isio n 
1997-2000. in p ost a s Se n ior Le c ture r in El e c tro n i c  
M e d i a  a t UWE Bristo l b e tw e e n 1986 -1998 H e se t u p 
o n e  o f th e  first p ost-g r a d u a t e  c o urs es in th e  UK 
in D ig it a l A rt a n d Im a g in g a t th e  C ity o f Lo n d o n 
Po lyt e c hn i c  1980-85 
 


